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Assignments: The creative projects for this course will develop as a consecutive process, each one realized
in relationship to the previous. Assignment details will be handed out in class and will be available on OWL.
Digital assignment files should be submitted thro@yVL. Each assignment will have an OWL Assignment
submission tab. Each student has their own dropbox on the class Owl site for file backup. Hard copies should
be submitted in class to the professor. All files musdve your name on them, clearly label evgthing,

digital (e.g., JDoeAssignl.jpeg) and hard copy. VoiceThread will be the system we use for online viewing of
specific student projects.

1.

Lee 15%

A) 3 pencil and pen sketches of environmerih-€lass,Jan19

B) 3-D paper construction of best line drawing from exercise 1A, submit documentation (3
photos of various views of sculpture). Due: J&&

C) light and photograph the 8-construction (photo of exercise 1B). Stage 3 different lighting set
ups/angles of the-B construction. Upload the best 3 digital photo files onto owl and also
upload your best one to the class site (voicethread) for everyaneiéw. Print the best
photo on paper minimum size of 8” x10” or larger preferably. Uploagiabe, typed, double
spaced, hard copy assessment of your photograph and process. Bring both the construction
and the photo to class for viewing. Dueeb. 2

HEaDHs -p 18%

Students will develop and implement a virtual plan for a thdimeensional set that will serve as

the backdrop for their subsequent creative projects. This set is to be based on their research into
a historical event.

2a) Research a historical event (can be current) that resonates with you and your family history.
The research should be documented as-pa?je double spaced paper that describes the event,
and the reason for the choice and relevant notes, sketches (bagitan paper), include research
citations. Duefeb. 16

2b) (re) create the setting for it using the freeBapplication sketclup. Hand in 3 views of the
environment as digital image files to your dropbox on Owl. Due: March 1

8 ] 8%

Group 3D sculpture: using elements of 3 of the group members’ skefeisets (decide as a

group which elements to use and how to combine them), design a surreal object to be printed on
the 3-D printer. We will be scheduling the B-printing utilizing the department’s B-printer.

Groups of 5 will be assigned. There will be some etame for this production.

Due:Mar 8

@By ae 15%

Drawing from their digital sketch, each student will construct a real world model of their virtual
plan using basic construction techniques and readily available materials. Upload images of your
project to owl that document the project from a number of dag so we can see the entire
construction. Include a title, and lost time period and location, dimensions and materials used.
Due:March 8

B B -R 12%

Students will then make a series of photographs of their built set. Minimum of 3, maximum of 8,
one must include the student in the scene inserted digitally or as a projection or as a cut out
placed into the scene and g@hotographed (or any other creativ@anifestation of yourselves you
can invent). Print your best one with you in it and bring to class for March 15. Submit the digital
images to Owl. Include a brief description of you process and how your presence in the scene
changes the narrative (2 pagésuble spaced. .pdf or .doc).

Due: March 15

B o 22%

Make a video/animation with audio. Using the set as a backdrop, students will develop a short
video or animation that explores the aesthetic principles and creative approaches covered in the
course. This could be developed as a narrative or documentarjeproDue: April 5









genderbased or sexual violence (either recently or in the past), you will find information about support
services for survivors, including emergency contacts, .HeEoeconnect with a case manager or set up an

appointment, please contastipport@uwo.ca

Electronic Devices: During Lectures and Tutorials: Although you are welcome to use a computer

during lecture and tutorial periods, you are expected to use the computer for scholastic purposes only, and
refrain from engaging in any activities that may distract other studemts learning. From time to time,

your professor may ask the class to turn off all computers, to facilitate learning or discussion of the material
presented in class. Unless explicitiyted otherwise, you may not make audio or vi deo

recordings of lectures — nor may you edit, reuse, distribute, or rebroadcast any of the material

posted to the coursavebsite.

Normal Building Access (September 1st to April 30th) (Subject to change): The John Labatt 9.48 .9 ( 1s)1.5ua(s)-(



Students should request that an SMC be filled out. Students may bring this form with them, or request
alternative Emergency Department documentation. Documentation should be secured at the time of the
initial visit to the Emergency Department. Where it is not possible for a student to have an SMC completed
by the attending physician, the student must request documentation sufficient to demonstrate that their
ability to meet their academic responsibilities was seriously affected.

Health and Wellness:



Artwork Installation Liability Release: You understand that the area where your artwork will be

hanging or displayed is unsupervised and is in a part of the building that may be open to the public, day and
eveningwhether or not the building is open. Western University accepts no responsibility for damage to,

or loss of, artwork at any time while on display or while being transported to or from the John Labatt

Visual Arts Centre. By displaying your artwork in thdéadd.abatt Visual Arts Centre, you accept all risk of

loss or damage to your artwork. Western University does not provide insurance for the artwork on
exhibition. If you wish to insure artwork, it is your responsibility to do so.

Removal: Western University reserves the right to dispose of artwork not picked up by April 15th of
each year.

Gender Neutral Bathrooms:

There are two gender neutral bathrooms in the John Labatt Visual Arts Centre (JLVAC). One is located in
the Artlab and is open only during Artlab hours. A second single stall gender neutral bathroom can be
found on the third floor of the JLVAC. Here isiatl of inclusive washrooms at Western:
http://www.uwo.ca/equity/doc/inclusive_washrooms. pdf

Please contact the Administrative Officer, Meghan Edmisteghan.edmiston@uwo.;dor card access

to the elevator and stairs if you are in need of the 3rd floor gender neutral/accessible washroom for the
academic year.

Visual Arts Studio Grade Descriptors:

90-100 (Outstanding, A+ The studio work shows significant originality and exhibits a high

degree of critical engagement. Sophisticated analysis and synthesis involving complex theoretical
and conceptual thinking are demonstrated. Mastery of complex ideas is immediately evident. The
studio work has originality, clarity and ambition. The project is treated with sensitivity and

subtlety of thought. The quality of the background peation and research, engagement with
process and outcome of the studio production is exemplary.

80-89 (Excellent, A) The studio work shows originality and exhibits a high degree of critical
engagement. The work is clearly focused and intelligently presented. Mastery of complex ideas is
demonstrated. The studio work has clarity and ambition. Thdityuaf the studio production
immediately engages the viewer. The studio work has been sufficiently developed and
demonstrates mastery of techniques so that results are compelling. Background preparation and
research, engagement with process and outcominefstudio production is impressive.

75-79 (Very Good, B+} The studio work shows above average analysis, critical thinking and
independenthought. It demonstrates a clear awareness of the parameters of the assignment

and a very good attempt to respond creatively to them. The work demonstrates reasonable

depth and/or breadth and engages in a production that is appropriate to the level of the course.
The quality of studio work engages the viewer and demonstrates a@oeege mastery of
techniques. Background preparation and research, engagement with process and outcome of the
studio production is vergood.
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