


a writing workshop pertinent to their areas of interest; and all students will complete a Grant Application, and
engage in assigned readings.

STUDENT RESPONSIBILITIES AND PREPARATIONS:
Students are expected to attend all classes punctually and prepared to participate in all class discussions and
critiques. Students are required to come to all classes with the necessary materials to participate that day.

CLASS POLICIES:

Attendance
Attendance and punctuality are mandatory.

Extensions and Late Penalties

Extensions will be granted in exceptional circumstances and typically only in cases of illness, bereavement or
for other compassionate reasons. Late assignments not accompanied by official documentation will receive a
penalty of 2% per day. If you suspect that you will be unable to meet a deadline, please contact the instructor
as soon as possible.

Submission of Work

Only typed hard copies of written assignments will be accepted. Art works must also be presented in person
(not emailed or web-posted JPEGS of the artwork unless it is appropriate to the project). Email submissions
and files saved to disks or memory sticks will not be accepted. Late essays must be submitted to the Visual
Arts Main Office and date-stamped by the office staff.

Academic Honesty & Plagiarism

All forms of plagiarism are serious academic offenses and are subject to strict penalties. All work must be
your own, and when you rely on the research of others you must cite the provenance of the material in notes
and bibliographies. When citing sources you must use the Chicago Manual of Style, Humanities format.
Submitting the same work for credit in more than one course is plagiarism. When in doubt about what
constitutes plagiarism, consult with your professors and/or the Writing Centre ahead of the submission date.

Plagiarism, which may be defined as “The act or an instance of copying or stealing another’s words or ideas and
attributing them as one’s own,” will not be tolerated. (Citation excerpted from Black’s Law Dictionary, 1999, 7*"
ed.







Note that a strong attendance record is only the starting point for contributing to class discussions. For
example, perfect attendance as a passive participant, and/or as a disruptive presence — arriving late, leaving
early, failing to prepare, surfing technology, distracted listening, conversational asides, etc. — will not meet the
minimum requirement for graduate seminars. This mark also assesses students’ organizational skills, skills that
will be essential when you become contributing professionals.

1. Reading Presentation & Short Written Summary: 15% (all)

Each student will be responsible for presenting on, and leading the discussion for one reading.

1.The overall presentation should be approximately 20 minutes in duration and provide the class
with a good contextual background for the reading/work, as well as a working draft of the writer’s
main argument(s) and at least one solid discussion question to get the conversation going. You will
need to do additional research to round out your presentation. The group discussion (25 minutes) will
then be used to further develop the draft, as well as work through ideas in the texts. The instructor will
model this presentation on the



expected to read and familiarize themselves with the SSHRC and OGS guidelines before the
workshop.

V. Method Tests (20%) (all)

Each student in the class will complete 5 method tests over the semester. If the student is presenting on the
reading, then they will be exempt from the method test that week.

Studio Art: Each student will be responsible for assigning their fellow MFA’s a ‘Method Test’ on a given day,
as well as carrying out the Method Tests assigned to them by their peers. For the Test, students will try out a



research, theoretical exploration, ideological critique, institutional analysis, multidisciplinary, etc.). Are you
using separate case studies to explore an issue, or is your project focused on a single object (artist, art
movement, medium, etc.)? How does the project contribute to the existing scholarship? This last question is
what makes the literature review crucial. The review situates the project to explain how it fills a void. If there
is little literature on your topic it might be because there is a paucity of archival research that you aim to
rectify (name the location of the archives, and what you expect to discover). If the objects have already
generated scholarship, explain how you will expand on it. If you are revisiting or challenging received wisdom
on familiar topics (e.g. Abstract Expressionism and the Cold War, the Group of Seven and nationalism, etc.),
explain the intersections and divergences between and among the ideological critiques that inform your own
politicized approach to the subject. Your literature review will likely include a brief description of more than
one intersecting field of scholarship: historical, theoretical, archival, etc.

Apparatus: Bibliography & Other Supporting Materials: The bibliography reflects your research journey, a journey
which might have seemed to yield “dead ends,” but constitutes the “deep background” for this project and
reflects broader knowledge of the field, and charts the literature you consulted during both the research and
writing stages. To generate the list, consider the following questions: what sources most inform your
research? What is the conventional wisdom, and what are the points of dissent, on your subject? What would
your readers need to consult to get a fuller picture of your topic? Note that the bibliography should include
critical annotations that provide a brief analysis of the role of the work in informing the student's own
research.

Depending on the thesis, the apparatus varies a great deal, but it generally consists of materials, other than
endnotes and the bibliography, that support your analysis, including: images, diagrams, maps, capsule
biographies, chronologies, list of exhibitions, statistics, etc. Briefly explain what apparatus you will likely
generate, and submit what you have produced so that I can provide feedback.

C. Studio-Specific Assignment (35%)

I. Applying a Theoretical/Textual Source Project (studio component + written component) (35%)

STUDIO COMPONENT DUE FOR CRITIQUE Dec. 6
WRITTEN COMPONENT DUE BY Dec. 13

Students will identify a reading that they feel connects with their studio practice in some way. Students are
encouraged to use a reading on the course reading lists, as some feature writings on artists’ methodologies;
however, students may also choose another relevant text in consultation the instructor (if the student chooses
this option, they will also be responsible for distributing the text to their peers). From there, students will
conduct further research into a key primary source cited within the text. For example, if a reading heavily cites
Foucault, the student would then read the original Foucault sources the author references (in other words, the
primary source), and use that reading as his or her starting point for further research.

Drawing from this expanded research, students will make an artwork that in some way utilizes (materially,
conceptually, topically, etc.) the methods/ideas presented in the text to develop the artwork, or think through
its analysis. Students are encouraged not to illustrate a theory via an artwork, but rather, use the texts
asat



